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1. The Lyric

,Introduction:

In a broad manner, poetry may be divided into
two classes. There is the poetry, in which the poet
goes down into himself and finds inspiration in his
own experiences, thoughts and feelings. There is the
poetry, in which the poet goes out of himself, mingles
with the action and passion of the world and deals
with them, with little reference to his own individuality.
The former class is personal or subjective poetry.
The lyric belongs to this class. It is the poetry of
self-expression. The latter class is impersonal or
objective poetry. The boundary line between the two
cannot be clearly drawn. In much of modern poetry,
the personal and the impersonal elements continually

combine.

What is a lyric:

4 . According to the Oxford Dictionary, lyricis ‘‘now
the name for short poems, usually divided into stanzas
and directly expressing the poet’s own thoughts or
sentiments’’. In colloquial use a lyric (asit used to
be in Ancient Greece) is a song intended for music, in

- other words poetry composed to be sung to the accom-
paniment of the lyre. Professor Dobree distinguishes
between the following kinds of poetry in addition to the
narrative—lyrical, contemplative, philosophic and reli-

-gious. But, for general purposes, the term lyrical may be
taken to include all these four categorics; provided the

' 'poems are reasonably short and have a definite unity of

. thought and feeling. Clearly Wordworth’s Prelude is not
_.a lyric, because it 1s too long and elaborate. The sonnets

_ of Shakespeare, though forming a series of one hundred
ad fiftyfour, are truly lyrical in form and quality. Hence

v poem, which expresses a mood or a feeling ora
ight in a concise and Jconnected form may be called a
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The Various forms of the lyric:
Lyrical poetry takes various forms, according to the

theme and its treatment. The most elaborate form of it

" is the ode, which is generally a rapturous praise ofa
rson, an event or an experience.* Tennyson’s ode on

the Duke of Wellington, Dryden’s ode on Alexander’'s
“Feast and Keats’ ode to the Nightingale are respective
examples. The most concise form of itis found in the
Sonnet, a poem of fourteen lines. Only a single idea is
expressed with economy of words and pregnancy of
thought. Petrarch set the fashion with a division of the

" sonnet into the octave and the sestet; Shakespeare
introduced his form of three quatrains and a rhyming
couplet at the end. Milton’s sonnet On his blindness and
Shelley's Ozymandias are well known examples. The
elegy may be regarded as the opposite of the odd, as it is
mostly a lament over the death of a person. In English
literature, the elegy often takes the pastoral garb, as in
the case of Milton’s Lycidas and Arnold’s Thyfsis. The
famous Elegy of Gray is not a lament over a particular

. friend’s death; but a gcncral expression about the rustic
v("iife in a village.

Metaphysical and rellgious poetry:

: '.m‘ The lyric, as seenin the three forms of i it just ex -
lained above, is “a spoatancous overflow of powerful
lings™. It may be *‘emotion recollected in tran-
illity’”; but the emotion is natural and spontaneous.

e aré two other forms of the lyric, which do not have

ribute of spontancxty or naturalness. The first is
aysical poetry represented by the poems of
g-oup Dr. Johnson justly complained
hysic poets were ‘“‘more desirous of being
He defined its main
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' characteristics as a combination of

the ~invention of farfetched similes and metaphors

designed to shock the reader into attention, The second
class of non-spontaneous poems are the religious ot A

_ rings of poets like Hopkins, Tn hig poems, the experien

f is deliberately clothed in a set of ideas, wh'ich are ﬁot ca:e
to follow, but which serve to emphasize the relj iou);
intensity of the feeling. We have the supreme cxa?n le
in The Windhover where the towering falcon puts fhc

poet in mind of the Passion of Christ, being dazzled by
‘“the achieve of, the mastery of the thing’’.

The elementary principles of evaluating a lyric:

In the study of the lyric, some principles of valuation
should be kept in view. Firstly, the character and quality
of the emotion, which inspires the poem, must be under-
stood. Secondly, the manner in which it is rendered must
also be analysed and appreciated. A good lyric must

. cmbody a worthy feeling; it must impress by the convin-
cing sincerity of its utterance. At the same time jts
language and imagery must be characterised not only By
beauty’and vividness but also by artistic perfection and
R Shelley’s Ode tothe West Wind isa fine
example of a great lyric. Inthe first three stanzas, the
activities of the Westwind in the four seasons of the year
are described with a wealth of wonderful imagery. The
Westwind is personified as destroyer and preserver. In the
next stanza, the poet expresses his own frustrated ideals in
life. In the last, he invokes the Westwind to drive his
dead thoughts over the universe and be the trumpet of a
_prophecy— “If winter comes, can spring be far behind?*’
l There is artistic structure; there is the lyrical passion;
- there is beauty of expression. thereis richness of imagery;
. and there is a. worthy feeling.

dissimilar images ang
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' Conclusion:

The lyricis the most direct|

poetry. It expresses what Shelley himself says in his
“‘Skylark’’ ode—

“*Like a poet hidden

~ In the light of thought

Singing hymns unbidden
Till the world is wrought

To sympathy with hopes and fears
It heeded not.

Tt bears out the Jess poctic but more correct statement of
Wordsworth that a poct isa man endowed with more
lively sensibility, tenderness and enthusiasm, who hag a

more comprehensive soul and who rejoices more in the
spirit of life that is in him..... _*".
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12. The Elegy

¢+ Introduction:

| The great soul of the lyrical poet reaches a noble

l height in the Elegy. Faced with the profound mystery of

T death, it contemplates the equally profound mysteries of

human life. It mourns and also seek consolation.

Through "sorrow and suffering, it wants to gain “‘that

peace that passeth all understanding”. Hence the Elegy

is the most impassioned and the most philosophical form

of poetry: While the odes and sonnets are endless in
number, the great elegies in literature are but a few.

What is an elegy:

Originally, the term elegy had no reference to its
theme. Any poem, composed in ‘the elegaic measure’,
. was called an elegy, though it may deal with love, adven-
|  turismor any other feeling. But in modern times, the
¢ s term has been restricted to thenature of the theme. It
' ‘refers to a poem, written in any metre, which laments

the death of a person. It extends also to a poem, which
.. does not mourn the death of any particular person but
proceeds on a note of sorrow throughout. For example,
Milton’s Lycidasis an elegy, lamenting the death of his
Cambridge friend. Gray’s poem on the Country Church-
yard is an ¢legy, lamenting the lot of the poor rustics in

~ avillage.
- The treatment of the theme in an Elegy:

| In its simplest form (as in David’s Lament for soul
¢ and Jonathan and Landor’s Rose Aylmer) the elegy is a
F "licf lyric of mourning, directly and effectively expressing
the sorrow of bereavement. Its basis is absolute sincerity -

f
i

+
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of the emotion and its expression. The slightcsf a.ftiﬁce
in the elegy reminds. us of the warning of Guiderius to
Arviragus (in Shakespeare’s Cymbeline). |
—*And do not play in wench-like words with that
which is so serious”’.

In the evolution of literature, however, the elegy has
undergone great claboration and has expanded in many
directions. It has become the medium of communal feel-
ing. The five poems in The Book of Lamentations are
dirges over the fall of a city. Ithas grown into a memo-
rial or encomiastic poem, containing the poet’s tribute to
some great man as M. Arnold’s praise of his father in
Rugby Chapel. It has also developed into a philosophic
discussion on life and death, (as in Tennyson’s ‘’In
Memoriam’* and Browning’s La Saisiaz).

The Great Elegies in English Literature:

Ben Jonson’s tribute to the memory of “Mr.
William Shakespear.’ is the earliest and shortest elegy.
which is also a paecan of praise. Milton’s Lycidas is

“a specially composed elegy to mourn the death of
Edward King, who was his Cambridge schoolmate.
The two digressions ‘therein relate to Milton’s own
views on the high calling ‘of a poet and on the corrupt
clergy of bis time. Shelley’s Adonais is an elegy,
lamenting the untimely end of Keats in Italy.
The poet pictures himself as one of the mourners
and gives a portrait of himself as a disappointed idealist.
Tennysons “‘In Memoriam’’ laments the death of his
dear friend, Arthur Hallam and runs through a whole

gamut of feelings. M. Arnold’s Thyrsis is a monody

aver the death of his friend and brother-poet,” called
Clough. It is a companion poem to The Scholar
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Gipsy, which deals with the Oxford Scholar, who left
the College two hundred years before and whose
story was recorded. in Glanvills book.

, The Pastoral Elegy: : :
! One special form of the Elegy is the Pastoral
which took its origin in Greece. Bion’s lament over
Moschus started the convention; its manner and method
infected English literature in the Elizabethan age-
The pastoral elegy has many well-defined features.

It is in the pastoral dress—a ‘shepherd (the poet)
lamenting the death of another shepherd (the dear
departed in actual life). It begins on amnote of sorrow

# and marrates the circumstances of the accident or
tragedy. It then recalls the happy time of the past
association with the dead person. Once again, it recap~

tures the grief and enumeratcs the mourners in 2

procession. At the end, the note of sorrow changes
ism that the

¥ into a joyful one, on the robust optimi
dead person is one with the immortals. Milton’s

Lycidas is a classic example of a pastoral elegy. Miltan
imagines himself and King as co-shepherds who were
nursed upon the self-same hill, fed the same flock,
by fountain, shade or rill. Then he recalls the friends
untimely death on the Irish scas and complains why the
nymphs and the Muse did not save him. Then he
gives the mourners - River Cam and St. Peter (King
being a Cambridge student intended for the clergy)-
Then he expresses the cheerful faith—

““Weep no more, woeful Shepherds, weep No more;
i For Lytidas, your sorrow, is not dea =
Dr. Johnson in his “Life of Milton’* condemns this
poem for its artificiality—Where there is leisurefor
fiction, there is little grief.

k i i
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Minor Elegies:

Conclu‘llon——’l'ho
In sorrow's gallery, there arc these large portraits
al elegics; there Are also a few masterly

In briefest compass, with a minimum of
the essentials of the true elegy are found in
Early Death is an elegaic lyric

miniatures.
strokes, all ials ¢
these. Hartley Coleridge’s

with a Words- worthian simplicity—
«She passed away like morning dew
Before the sun wWas high.
§o brief her time, she scarcely knew
The meaning of a »sigh.

Tennyson's supreme lyric, Break Break Break.....is

the utterance of all human hearts—
“But the tender grace of a day that is dead
Will never come back to me"’

Landor’s Rose Aylmo'r is a masterpiece of restrained
pathos. The first three lines form general statements,
the remaining five make a particular application,

«Ah! what avails the sceptred racel
Ah! what form divinel

What every beauty, every gracel
Rose Aylmer, all were thine.

Rose Aylmer, whom these wakeful eyes
May weep but never see,

A night of memories and sighs
1 conserrate to thee,

L <ot

4 .
b ’ * ] .} -
0 . 8L R !4
x
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13. The Ode

Introduction:

The ode is a very popular form of lyrical poetry. It
bas been handled by poets of all ages and all countries.
It ranges frcm the simplest form (just three stanzas in The
Ode to Autumn of Keats) to the most complex (the elabo-
rate stanzas of The Bard of Gray). It is direct and un-
adorned:; (The Ode to Evening by Collins); it is also
impassioned and impregnated with imagery. (The West
Wind Ode of Shelley). It is a tribute paid to a national
hero; (The Cde on the Duke of Wellington by Tennyson);
it is also the commemoration of some ancient goddess.
(The Ode to Psyche by Keats); it is also the celebration of
an event (Alexander’s Feast) or the power of Music (St
Cecilia’s Day) both by Dryden. It relates to such simple
things as the betrothal night (Epithalemion of Spenser),
as well as to the most complex, philosophic discussions of
life and death (The Immortality Ode of Wordsworth).

Definition of an ode:

The New English dictionary defines the ode as a
**rhymed lyric, often in the form of an address, generally
dignified or exalted in subject, feeling and style’’. Gosse
in his introduction to “English Odes” explains it as
‘“*any strain of enthusiastic or exalted lyrical verse, directed
to a fixed purpose and dealing progressively with a digni.
fied theme’’. Thus the odeis not specifically differentiated
by any constant feature from other kinds oflyric. The term
is, in fact, a vague and elastic one. Hence critics are not
agreed as to what poems shall and shall not te included
under it. Unlike the somnet, it has no fixed length. Unlike

- A .‘Ft-'_’*
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the elegy, it is a praise of something. Unlike the ordinary
lyric, it is elaborate and artificial, not ‘“‘the spontancous
overflow of powerful feelings””. The feelings may be
intense, but they are modified and chastened in the ode

through the medium of the poet’s diction and imagery.

The form and structure of the ode:

As already stated, the ode is untrammelled by rules in
its structure, its diction and its treatment of the theme-
It is regular, with the same stanza-pattern, as in the
Nightingale Ode of Keats; it is also irregular, with varia-
tions of metre, as in The Ode to The Passions of Collins.
In some cases, a classic form is taken as the model. The
Horatian ode is imitated by Jonson and Marvel (Jonson's
Ode to Himself and Marvel’s Upon Cromwell’s Return
from England). The Pindaric ode has a systematic dis-
position of parts into the strophe, the anti-strophe and
the epode. (Jonson styles these as turn, counter-turn and
stand). Gray has successfully imitated the Pindaric ode,
in The Bard and The Progress of Poesy. Cowley also
has composed odes, said to be Pindaresque. But they are
in stanzas of unequal lengths and varying metre, while the
odes of Pindar are not metrically ‘‘licentious’’, but are on
the contrary, governed by a rigid and complicated system.

The theme and its treatment in thé ode:

The ode is remarkable for its wide scope in the choice
of themes. Abstract things are chosen like Indolence and
Melancholy by Keats as the matter for two of his odes.
A specific occasion like 4 marriage is used by Spencer in
the Prothalamion to glorify the umion of the spouses

~with the elaborate imagery of two swans, represent-
ing the brides. The sight of the pastoral scene
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depicted on a Grecian Urn makes Keats to contrast

its unfading nature with the mutability and decay of

worldly things. The ravishing power of the music is

the theme of Dryden's Ode on Alexander's Feast,

% where Old Timotheus is made to kindle in the great con-
queror and emperor, various emotions like anger, ambi-.

| tion, love and sorrow by playing on the harp. The personal
note is struck in Coleridge’s Ode to Dejection, where he
laments that his mood prevents him from his creative

process.

The Historical development of the ode:

Among the Greeks, the ode was generally the name
given for any kind of lyrical composition-from the drinking
songs of Anacreon to the love-songs of Sappho. It was
pindar, who set a special mark upon it as an elaborate
composition with a regular structure. It was arranged in
groups of three stanzas. The strophe and the antistrophe
were sung in turn by half the band of singers, while the
whole choir joined in the epode. In Italian literature,
Horace the poet popularised the ode and gave it a special
pattern named after him. As usual, England followed
suit; and Spenser was the first English poet to produce the
two popular bridal odes, remarkable for their pictorial
power and mellifluous diction. Classicism blended well
with Romanticism in Prothalamion and Epithalamion.
Ben Jonson, a great Classical scholar, popularised the
Horatian ode. The Age of Reason, headed by Dryden and
Pope, made the best use of the heroic couplet; and hence
the ode was not much in evidence in that era. (except for
the two fine odes of Dryden on the power of music). The
most fertile period for the ode was the Romantic Age in
English poetry. In the hands of Keats, Shelley, and
Byron, it became the expression of the highest and swee-
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test reaches of the human mind. Manner and matter
were both developed to perfection by the younger Roman-
tics. Wordsworth and Coleridge, the leaders of the
Romantic Movement, had added to the trcasury a
few imperishable odes, which are remarkable for their
profundity of thought. In the modern Age, the ode is
not specifically cultivated as a lyrical poem as such.
Modern poets are innovators in their style; their ideas
are mostly symbolic. It is in a general manner that
some of their poems can be called odes.

Conclusion:

Thus the ode is an artificial and cultivated form of
lyrical poetry. It has been handled;by English poets of all
ages with a certain amount of freedom in the choice of the
theme and in the manner of treatment. It has been the
vehicle for conveying the sweetest and saddest thoughts of
the greatest minds in literature.
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He perfected the mechanism. Petrarch and Dante crowneg
it with beauty and power. Then came Sidney with hje
caressing sweetness, who showed what might be done
with it. Since his time, it passed into pure poetry in the
hands of the Elizabethan sonneteers.

The two forms of the sonnet:

The stricter form of the sonnet is the Italian, known
as the Petrarchian. (since Petrarch (1307-74) used the
form in his poems addressed to Laura). Ithas the division
into the octave (first eight lines) and the sestet (the con-
cluding six lines). Its rhyme pattern is ABBA, ABBA—
CDC DCD. (or CDE CDE). Technically, the Italian
form is more difficult, since the peet has to find two sets
of four rhymes and two sets of three. At the same time,
the recurrence of the same rhymes gives the sonnet a
unity, which is sometimes lacking in the other form,
namely the Shakespearean, The English form wags intro-
duced by Daniel and Drayton, and it was improved and
perfected by Shakespeare. Tts Patlern is three quatrains,

followed by a rhyming couplet. The rhyme scheme ijg
ABAB, CDCD, EFEF—GG.

The history of the Sonnet after Shakespeare:

Shakespeare wrote 153 Sonnets in a series. TItijs
believed that they have an autobiographical valye. The
handsome noble man to whom the poet addresses his
Praise is identified as the Earl of Southampton and the

*‘dark lady” in the later sonnets, is a mysterious woman,
whose identity is not clear. His so:

pattern of three quatrains follow
After him, Milton composed a

chian form. Wordsworth ¢all

ed by a rhyming couplet
few sonnets in the Petrar-
s them as ‘**soul-stirring
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strains-alas, too few”. The sonnet on his own blindness

is a famous one, showing his Puritanic faith in the wisdom

of God. After Milton, the next generation of poets did not
compose sonnets, till the Romantic poets came on the

¥ stage to revive the sonnet and putit on a strong basis.
* Wordsworth has composed a large number of sonnets,
such as The world is too much with us—Earth hath not
anything to show more fair—Milton, Thou should be
living at this hour. He has also written two sonnets in
praise of the sonnet itself. Keats has to his credit a few im-
perishable sonnets, such as the one on Chapman’s Homer,
and on his fear of an early death. There was a lull in the
sonnet during the victorian period. It has again signalised
itself in the hands of modern poets. Mention may be made

of Blanco White’s poem on Night and Death and The

Windhover of Hopkins.

Conclusion;

” The sonnet is thus remarkable for its brevity of
expression and the beauty of thought. It expresses a
single idea with as little adornment as possible. In Wordss
worth’s phrase, it has ‘‘a scanty ground”; yet within its
limits, it achieves its appeal with a wonderful economy of

means.
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1. The Ballad Y
Introduction: %

V

. chtry is broadly divided into the subjective and the ?
°bl.ecu.ve. The former is personal, the latter impersonal, ’
Objective poetry may be classified as the narrative and
the dramatic. The narrativ type includes the Epic, the
ROfnance and the Ballad. Among these, the Ballad is the
easiest, the most popular a1 d the most directly appealing.
The Shorter Oxford Dictior iry defines “the ballad as “a
simple, spirited poem in short stanzas, narrating some
popular story”.

Origin of the ballad: ke

It is difficult to state I w the ballad arose. The old
ballads are all anonymous. Bards or wandering minsssels.
probably went from village io village, telling stories and
singing songs. These storics «nd songs, passing from
mouth to mouth, came slowly but surely down the ages.
They lived in the memory of the simple folk, who listened
to them and learned them by heart. Many of the old
ballads were first collected ir: the 18th ceutury by Bishop
Percy in his “‘Reliques of Ancient English Poetry’’.
Sir Walter Scott, travelliing  the Highland glens, found
many a ballad that lived in ¢ minds of the Scottish folk.
These he gathered togsther -« ‘Scottish Minstrelsy”’.

' The fea'ures of the ballac:

- Firstly, it tells a stor . simple, ‘straightforward
. manner. Itplungesinio:! v quickly, without any
" introduction. It arrcsic ' .ion at the very outset.
Fur example, Clerk Saun old ballad, begins thus: -
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Clerk Saunders and May Margaret
Walked over yon garden green; o
And sad and heavy was the love
That fell the two between.

. -lined
Secondly, it usually adopts the quatrain OF fo:;}:.‘;n
stanza, with the second and fourth line rhYﬂ.ll"B' device,
is often found after some stanzas. It is a literary by a
derived from the origin of the ballad, as a poem ol
minstrel and repeated by a group. For example, 1 ol
of the popular ballads about the outlaw of Sherw:
forest, the two lines are repeated :

Now Robin Hood is to Nottingham gone
With a link a down and a day.

Thirdly, it tells the story briefly, pointed by and
without ornamentation. Unnecessary descriptions are

avoided and the unity of effect is preserved with an
economy of word s,

Themes of the ballad:

Since the ballad belongs to the olden times, its themes
are in consonance with its times. Adventure is a common
theme. The “Robin Hood"” ballads narrate stirring inci-
dents in the life of that famouys outlaw—his fights, his
taking part in the Archery Centest, his gallantry and his
rescue of the widow's three sons from the gallows;
Kinmont Willie is a spirited ballad, which narrates how
bold Buccleuch and his men rescued Kinmont from the
Castle of Lord Scroope. The tragic note is struck in
some of the ballads. For example, Sir Patrick Spens

meets with a shipwreck in the Storm and Jies forty
fathoms deep in the sea, with all the

Scots
fect. The English' Earl Percy and ghe Se::“u'

lord,
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Douglas, have a personal quarrel. As a result in the Sght
between the two sides, many knights die. Thus Chevy
Chase ends on. a blood-stained battle-field. The Two
Corbies is full of pathos. The knight is slain. His hound
goes out for hunting; his hawk flies after a wild-fowl: his
lady has taken another mate. The two crows sit on his
dead body, peck at his blue eyes and pull out his golden
hair for making the nest. The happy note is sometimes
struck. For example, in The Gay Goshawk, the lady
sends a message to her lover through the bird: she drinks
an opiate: she is believed to be dead and her body is taken
to the church, where the lover meets her, quite alive after
the effect of the sleepy draught is over. The Supernatural
element often appears in many of the ballads. In the
‘“Wife of Usher’s Wall’’, the ghosts of thedead sons stay
for the night to comfort the mother and vanish at cock-
crow. In *‘Clerk Saunders”, the ghost of the murdered
lover comes back to sleep with its lady-love, and departs
at dawn, exhorting her not to love another man. 21
The modern literary ballad: R e

The old ballads are the natural product of the pri-
mitive people’smind. They are therefore simple and
unadorned. The Romantic poets of the 19th century
have revived the ballad in some of their poems, These
are literary ballads, deliberately cast in the old form.
Keats for example narrates the grim story of the Knight
and the Enchantress in the fine ballad gatitled “*La Belle
Dame Sans Merci”. Scott has enriched English literature
with some of the finest ballads, like Lochinvar, where the
lover spirits away fair Ellen from the Netherby Hall at

the nick of time before the wedding takes place.
Coleridge’s Ancient Mariner is the best of the literary
ballads; it has recaptured the simplicity and the appeal

of the old ballads. Teonyson and Browning have added
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[ to the stock. *‘‘The Revenge’’ is a ballad, narrating a:
naval fight against the Spaniards. Herve Riel is a ballad,
which narrates how an able sailor steers the ship safely
between rocks at a critical moment. Kipling, the modern
poet, has composed a large number of ballads, collected
together as The Barrack Roeom Ballads and Ballads of

East and Wast.
Conclusion:

In the words of Hudson, *‘the ballads are characte~
rised by straightforwardness, and rapidity of narration
and a certain naivete. Many of them have immense
dramatic power and wonderful metrical beauty. For this
reason, they must be assigned a distinct place among the
great imperishable things of our literature”. Tastes and
fashions may change; and new patterns of poetry may
appeal to the modern readers. Yet it is certain that the
ballad will continue to be popular. Most lovers o}
poetry will echo the words of Sir Philip Sidney in his
~ Apologle for Poetry—''1 never heard the old song of
. Percy and Douglas that | found not my heart movec
| than with a trumpet”™.
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2. The Epic

Introdaction:

While the ballad is a short story-poem, the Epic is 2
longer narrative in verse. The Greek word epos is defined
as ‘‘early unwritten narrative poetry, celebrating incidents
of heroic tradition’’. The Oxford Companion to English
Literature defines an epic as ‘“a poem that celebrates, in
the form of a continuous narrative, the achievements of
one or more personages of history or tradition”. For the
purposes of historical study, the Epic is sub-divided into
the primitive epic (or the epic of growth) and the later
epic (the epic of art). The primitive epic is not the work
of a single author, but is the result of a process of evolu-
tion and consolidation, based on pre-existing material in
the shape of floating legends and earlier folk-poems. Well-
known examples are to be found in the Anglo-Saxon
Beowulf, the old Germanic Nibelungenlied and the
Finnish Kalevala. To the same general class may be
assigned the two famous Greek epics, The lliad and The
Odyssey, though the controlling power of a single genius
is evident in the poems, as they stand. The later epic is
the product of a single writer, who has consciously devoted
himself to the poetic work as a literary masterpiece.

‘Virgil's Aeneid and Milton’s Paradise Lost are the finest
examples of the literary epic. Professor Tillyard clearl!
states that the word Epic is better confined to the literary
and sophisticated epic. He remarks that *f Beowulf ™
lacks certain\civilized qualities, w&x% are _essential in
the true epic. Yo WASL dh N 0> § s
The distinguishing qualities of an epic. , %

High seriousness is the hall-mark of the epic. Milton

for example ** scorned delight and lived laborious day” ng
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Preparation for bis great work. He wanted 1o letve Lehind
hfm some work, which “posterity would not willingly 3
die”. S0 also was the case of Virgil in relation to his ore
Literarygh ement. This sense of dedication is characee-
ristic of all the major epic writers. It is made explicit i

the convention, ‘Whereby the poet invokes 3 God ar 3 Mus.
1 help him in his great task.

Comprehensiveness is another characteristic of an
epic. The story is projected on to a larze screen: it is
narrated at great length; there is room for plenty of detasl.
The characters and the incidents are extracrdinary.
Milton’s immortal epic deals with the opposition of Satan
to God Himself; the events therein take place in Heaven.
Hell and the newly-created Earth. The senerous scale of
the epic enables the poet to *‘see life steadily and see it
whole’’. Homer for example has room for human touches
as well as for heroic deeds— Hector's good-bye to his wife
Andromache, before going out to battle and his conside-
ration towards his little son by taking off his helmet, whick
has frightencd the little fellow. W @ o

Inclusiveness is another charactdristicj of an epic.

s There is room in the epic for the mundamas much as for

. the sublime. Its characters range from gods to ordinary

® niortals and even to vagabonds. Its scenic backsround

chapges frequently. It covers a long period. The events

therein range from the earth-shaking to the trivial. In

- this respect, the epic resembles the novel and differs from
the drama or lyric poetry. The loog novel of “Tom Joney
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Choric Aspect is a characteristic of an epic, which is
mentioned by Professor Tillyard. This means that the
-epic must in some way express the spirit of an age or a
pation and not merely the feelirys ard experjgnces of
individuals. Homer expresses the admiration ofthe people
of his time for theheroic qualities. Dante is the spokes-
man of medieval christendom and Milton of Protestantism

" in his own time. An epic poet has the consciousness of

being a prophet-of his time.

Any attempt to classify the warious kinds of litera-
ture, as a botanist or mineralogist dees his specimens, 1is
doomed to failure. Still, the above-mentioned four
qualities do make up the epic nature of 'a poem.

The Conventions in the Epic:

Certain common features appear in almost all the
creat epics; these have come to be regarded as necessary
conventions. Firstly, there is the invocation to a deity or
to a Muse. In Book VI1I ofthe Aeneid, Virgil calls on the
Muse to help him, as he embarks on the history of Italy
before the arrival of Aenéas. Milton invokes Urania, the
Muse at the outset tLus-‘“What in me is dark illumine,
what is low, raise and support”. In Book 1II, he makes
a marvellous igvoé;?}on to Light. Secondly, there is the
introd uction of Similes in the Homeric manner, which is
adopted by all later epic poets. In Book IV of the Aeneid,
Virgil compares the Trojans preparing their ships to leave
Carthage to an army of ants, providing for winter. Thl
lines form a little descriptive poem. Milton is remarkable
for his word-pictures in such Homeric similes; for example
he compares Satan’s bulk to the leviathan and proceeds to
give a fine picture-how the pilot of 4 night- foundered ship
mistakes the whale for an island. Thirdly, there are digres-
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sions, which are interesting by themselves apart frog,
main story. In the lliad, Achilles arranges a day fq,
funeral games in memory of his friend Patrocles, Virgy
introduces, in the fifth book of his epic, splendid ACCOuRy,
of a boat-race, and a cross-country race. Milton itr oduegy
in Book IT the games of the Fallen Angels, during g,
absence of Satan. In the Aenied, Aencas undertakes 5
journey to seek out his father’s spirit; in Paradige Lost,
Sook 11, Satan undertakes the perilous journey through
Chaos. Fourthly, catalogues and lists of names a7
frequent embellishments. Homer’s Iliad has a famgyy -
roll-call of chieftains and ships. Milton’s epic in Book
I has the famous roll call of the Fallen Amgels, which i
used by the Puritan poet to condemn false gods and false
worship. Fifthly, the supernatural machinery is ofieg
employed to hasten or retard the human actions. In the
Iliad, the gods take sides with the Greeks and the Trojans.
In Milton’s epic, God and His good Angels are protagonists
in the Action. Lastly, the action of the epic is often begun
in the middle. Book I of the Aeneid begins with the
arrival of Aeneas in Carthage. In his long speech to
Dido, he gives a detailed account of the past events.
Book I of Paradise Lost begins with Satan and the Fallen
Angels in Hell. The story of the. battle in Heaven and
the defeat of Satan are narrated later in Book V.

The Mock Epic:

A minor form of the Epic has come into vogue in
later times—the mock-epic, in which the machinery and
the conventions of the regular epic are employed in
connection with trivial themes. Chaucer describes in epic
style how a cock was deceived and caught by a fox and-
how the cock cleverly escaped: tﬁ\danger (The Nun’s
Priest’s Tale). Pope gives an epic account of the Baron
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cutting off the hair of Belinda and of the bittlc of the
sexes, that ensued (The Rape of the Lock).

Conclusion:

The epic has been popular in all countries of the
;vorld in th.e carly stages of civilization. Its populll'it?
as waned in recent times, though the literary epic is

still handled by modern poets I i
: ts lik
his “Sohrab and FIusturn”l.)0 M J
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